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The	birthday	party	harold	pinter	character	analysis

Meg	Boles's	boarding	house	was	home	to	Stanley	Webber,	a	man	living	off	the	grid	for	over	a	year.	He	was	unkempt	and	reclusive,	often	wearing	tattered	clothing.	His	landlord,	Meg,	tried	to	compensate	with	cleanliness	and	organization.	Her	husband,	Petey,	was	affable	but	unassuming,	as	he	usually	stayed	in	the	background.	The	arrival	of	Goldberg
and	McCann	sparked	Stanley's	interest,	and	he	confided	in	Lulu,	a	mysterious	visitor	who	urged	him	to	take	a	break.	Goldberg	introduced	himself	as	Nat	and	claimed	to	be	searching	for	Stanley.	He	convinced	Petey	that	he	and	McCann	would	help	Stanley	meet	Monty,	but	this	encounter	remained	a	mystery.	The	analysis	of	"The	Birthday	Party"
reveals	an	absurdist	plot	where	two	enigmatic	visitors	disrupt	the	lives	of	Meg	and	her	husband.	"Monty"	undergoes	treatment,	while	Meg	Boles,	the	spouse	of	Petey,	dedicates	her	time	to	tending	to	Petey's	meals	and	comfort	at	their	rundown	boarding	house.	This	motherly	figure	in	her	mid-sixties	has	a	dislike	for	venturing	out	and	instead	devotes
herself	to	Stanley,	their	boarder,	whom	she	treats	as	a	surrogate	son,	although	with	an	Oedipal	undertone.	Despite	Stanley's	protests,	Meg	insists	it's	his	birthday	and	suggests	Goldberg	organize	a	celebration.	In	the	end,	seemingly	oblivious	to	Stanley's	departure,	she	reminisces	about	being	"the	belle	of	the	ball."	Nat	Goldberg,	a	menacing	new	guest
in	his	late	fifties,	takes	control	of	things,	including	his	accomplice	McCann,	with	whom	he	has	disagreements.	Through	cryptic	questions	about	their	pasts	and	beliefs,	Goldberg	attacks	Lulu	and	then	Stanley,	symbolizing	the	destructive	impersonality	of	modern	society	and	its	threat	to	sensitive	individuals.	Dermot	McCann,	a	thirty-year-old	man	who
assists	Goldberg	in	their	nefarious	activities,	leaves	an	indelible	mark	with	his	precise	tearing	of	a	newspaper	sheet.	As	an	Irish-Catholic,	McCann,	along	with	Goldberg,	a	Jew,	represents	the	Judaic-Christian	influence	that	has	shaped	modern	Western	society.	Petey	Boles,	Meg's	husband	and	a	man	in	his	sixties,	primarily	exchanges	breakfast
trivialities	with	Meg	or	Stanley,	their	boarder.	His	blandness	contrasts	sharply	with	the	strange	behavior	of	Meg	and	Stanley	and	the	menacing	threats	of	McCann	and	Goldberg.	He	returns	from	work	one	day	to	announce	the	arrival	of	two	new	guests	and	later	resumes	his	routines	as	husband	and	deck-chair	attendant,	as	if	nothing	unusual	has
occurred.	Lulu,	a	woman	in	her	twenties,	mysteriously	appears	with	a	package.	After	flirting	with	both	Stanley	and	Goldberg,	she	departs	the	next	morning	after	being	interrogated	by	Goldberg	and	ordered	to	confess	by	McCann.	In	a	conversation	with	Stanley,	Lulu	is	offered	an	ambiguous	proposal	that	lacks	direction	or	purpose.	Harold	Pinter	was	a
renowned	British	dramatist,	poet,	screenwriter,	actor,	and	director	who	won	the	Nobel	Prize	for	Literature	and	the	Olivier	Award.	Born	on	October	10th,	1930,	in	London,	Pinter	developed	an	interest	in	poetry	from	a	young	age.	He	worked	as	a	repertory	actor	and	started	writing	plays	before	becoming	a	key	figure	in	the	Theatre	of	the	Absurd.
Throughout	his	career,	Pinter	produced	works	for	stage,	film,	and	radio	while	also	being	politically	active	in	anti-war	campaigns	until	the	last	years	of	his	life.	In	London's	2008	celebration	of	an	unknown	birthday,	cakes,	balloons,	and	confetti	filled	the	air.	However,	for	Stanley	Webber,	a	character	from	Harold	Pinter's	play	"The	Birthday	Party"
(1958),	his	special	day	was	far	from	joyful.	In	this	darkly	comedic	play,	a	mysterious	duo	disrupts	Stanley's	life,	leaving	him	questioning	whether	it's	truly	his	birthday.	The	play	is	an	example	of	absurdism,	a	philosophical	movement	that	explores	the	human	search	for	meaning	and	the	illogical	nature	of	life.	As	a	comedy	of	menace,	"The	Birthday	Party"
features	a	confined	setting,	where	power	struggles,	violence,	and	psychological	manipulation	unfold	amidst	dark	humour.	Written	in	1957,	this	was	Pinter's	first	full-length	drama,	which	premiered	at	the	Lyric	Hammersmith	theatre	in	London	in	May	1958.	The	play	revolves	around	Stanley's	birthday	celebration,	which	his	landlady	Meg	insists	on
having	despite	his	protests.	The	story	takes	place	in	a	seaside	boarding	house,	where	Meg	and	her	husband	Petey	live	with	their	guest	Stanley.	The	arrival	of	two	mysterious	strangers,	Goldberg	and	McCann,	disrupts	the	party	and	turns	Stanley's	world	upside	down.	Through	this	absurd	scenario,	Pinter	explores	themes	of	existentialism,	order	and
chaos,	identity,	and	power.	The	play	has	been	interpreted	as	a	commentary	on	the	threat	of	fascism	and	an	allegory	for	the	human	condition.	Stanley	receives	a	drum	as	a	birthday	present	from	his	landlady,	Meg.	Despite	claiming	to	be	a	pianist,	he	starts	banging	on	the	drum	instead	of	playing	the	piano.	Later,	when	his	friend	McCann	arrives,	Stanley
becomes	increasingly	agitated	and	paranoid.	Goldberg	enters	the	room,	and	together	with	McCann,	they	question	Stanley,	making	outlandish	accusations	against	him.	As	Stanley	becomes	more	erratic,	Meg	tries	to	calm	him	down,	but	things	escalate	into	chaos.	At	a	birthday	party,	where	Lulu	starts	dating	Goldberg,	a	game	of	"blind	man's	buff"	turns
violent	when	Stanley	loses	his	temper	and	attacks	Meg	and	Lulu.	The	situation	spirals	out	of	control	until	Goldberg	and	McCann	intervene.	The	next	day,	Petey	tries	to	cover	up	the	events,	but	Meg	seems	oblivious	to	what	happened.	As	the	story	unfolds,	it	becomes	clear	that	Goldberg	and	McCann	have	a	sinister	agenda	for	Stanley.	The	new	guests
that	arrived	at	the	boarding	house	were	Goldberg	and	McCann,	who	were	more	talkative	than	Goldberg's	partner.	They	seemed	to	take	pleasure	in	exerting	control	over	the	other	characters,	especially	Stanley.	Lulu	was	another	young	woman	brought	into	the	boarding	house	by	Goldberg,	but	she	only	interacted	briefly	with	Stanley	before	leaving.	Her
presence	highlighted	another	aspect	of	power	dynamics	in	the	play.	Stanley,	on	the	other	hand,	was	the	central	character	around	whom	the	drama	revolves.	His	birthday	celebration	is	what	the	play	is	centered	around,	and	he	lives	in	a	boarding	house	owned	by	Petey	and	Meg.	However,	it's	not	clear	where	Stanley	came	from	before	moving	into	the
boarding	house.	It	seems	like	he	has	been	isolating	himself	for	quite	some	time,	as	indicated	by	his	lack	of	work,	oversleeping	every	morning,	and	rarely	leaving	his	bedroom.	Goldberg	and	McCann	arrived	and	brought	Stanley	out	of	his	shell,	but	they	did	so	in	a	manner	that	was	more	bullying	than	friendly.	The	following	day,	it	became	apparent	that
Stanley	had	lost	the	ability	to	communicate	effectively	with	others.	He	allowed	Goldberg	and	McCann	to	take	him	away	without	much	resistance,	indicating	that	something	from	his	past	might	have	triggered	this	breakdown.	Although	nothing	is	explicitly	stated,	it	appears	that	these	two	men	kidnapped	Stanley	for	reasons	related	to	his	troubled
history.	Petey	Boles	was	an	older	man	who	lived	in	the	boarding	house	with	his	wife	Meg.	While	they	ran	the	household	together,	Petey	worked	as	a	deckchair	attendant	at	the	beach	and	was	the	only	character	who	didn't	attend	Stanley's	birthday	party.	Initially,	Petey	appeared	passive	but	it	became	clear	that	he	noticed	something	was	amiss	with
Stanley.	He	attempted	to	stop	Goldberg	and	McCann	from	taking	Stanley	away	by	encouraging	him	to	stand	up	for	himself.	When	this	effort	failed,	Petey	pretended	in	front	of	Meg	that	everything	was	normal,	claiming	that	Stanley	was	just	sleeping	in	his	room.	It's	possible	that	Petey	chose	not	to	intervene	more	because	he	didn't	want	to	disturb	his
wife.	Meg	Boles	was	an	elderly	woman	who	shared	the	boarding	house	with	her	husband.	She	loved	routine	and	followed	it	even	when	it	no	longer	made	sense	for	her.	As	a	motherly	figure,	Meg	took	care	of	Stanley	and	insisted	on	throwing	him	a	birthday	party	despite	his	protests.	However,	she	remained	oblivious	to	Goldberg's	cruelty	towards
Stanley	until	after	the	disturbing	events	that	unfolded	during	the	party.	On	the	morning	following	these	events,	Meg	seemed	to	have	forgotten	about	everything	that	had	happened.	At	the	end	of	the	play,	Meg	was	still	going	about	her	daily	routine	as	if	nothing	out	of	the	ordinary	had	occurred.	Goldberg	and	McCann	were	the	two	new	guests	who
disrupted	life	at	the	boarding	house.	Goldberg	was	a	charismatic	figure	with	a	smooth	demeanor	who	gave	himself	different	names	throughout	the	play.	He	was	able	to	seduce	Lulu	and	charm	both	Meg	and	Petey.	Goldberg's	intentions	towards	Stanley	seemed	to	be	psychologically	manipulative,	though	he	never	clearly	explained	why.	McCann,	on	the
other	hand,	was	Goldberg's	Irish	partner	who	might	have	been	a	former	priest.	Like	many	of	the	characters	in	the	play,	McCann's	past	remained	unclear.	By	the	end	of	the	drama,	McCann	had	pushed	Lulu	into	confessing	and	seemed	troubled	by	Stanley's	condition	but	still	went	through	with	his	assigned	task.	Lulu,	a	young	woman	in	her	twenties,
played	a	minor	role	in	the	story	as	she	was	brought	to	the	boarding	house	by	Goldberg	but	only	interacted	briefly	with	Stanley	before	leaving.	Her	character	served	as	another	reminder	of	the	power	dynamics	present	throughout	the	play.	The	play	explores	existentialist	themes	through	the	characters'	struggles	with	finding	meaning	in	a	seemingly
meaningless	world.	The	main	characters	are	trapped	in	a	repetitive	cycle,	repeating	their	actions	and	words	without	any	clear	purpose.	This	is	reflected	in	Stanley's	request	to	leave	with	Goldberg,	which	appears	as	an	empty	gesture,	and	Lulu's	subsequent	flirtation	with	Goldberg,	indicating	her	own	dissatisfaction	with	her	life.	The	arrival	of	McCann
and	Goldberg	disrupts	the	routine	of	the	boarding	house,	forcing	the	characters	to	confront	their	fundamental	questions	about	existence.	The	play	suggests	that	individuals	must	take	responsibility	for	creating	their	own	meaning	in	life,	as	there	is	no	inherent	or	objective	meaning.	Goldberg's	comments	on	Stanley	being	"dead"	highlight	the
characters'	emotional	emptiness	and	lack	of	substance.	The	play	also	explores	the	tension	between	order	and	chaos,	with	the	strict	routines	of	the	boarding	house	providing	a	sense	of	stability	but	ultimately	leading	to	stagnation.	The	characters'	devotion	to	routine	is	revealed	to	be	detrimental	to	their	health,	and	the	introduction	of	chaos	forces	them
to	confront	their	desires	and	impulses.	This	breakdown	is	evident	in	Stanley's	deteriorating	mental	state	throughout	the	play.	The	Birthday	Party	is	a	play	that	explores	various	themes	through	its	use	of	language,	power	dynamics,	identity,	dark	humour,	and	absurdity.	One	key	aspect	of	the	play	is	the	way	it	portrays	chaos	as	a	liberating	force	for	its
characters,	allowing	them	to	break	free	from	their	mundane	routines	and	confront	their	hidden	desires	and	impulses.	The	drum	serves	as	a	symbol	in	the	play,	representing	both	ominous	and	liberating	aspects,	particularly	during	a	pivotal	scene	where	Stanley	uses	it	to	resist	the	menacing	strangers	who	threaten	his	individuality.	Pinter's	use	of
language	and	silence	creates	unease	and	tension,	as	evident	in	Stanley's	struggles	to	communicate	effectively	amidst	frequent	interruptions	and	silences.	The	exploration	of	power	dynamics	is	also	crucial,	as	the	arrival	of	Goldberg	and	McCann	disrupts	the	balance	of	power	in	the	boarding	house,	raising	questions	about	abuse	of	power	and	fascism.
The	theme	of	identity	is	another	significant	aspect,	with	characters	often	uncertain	about	their	own	identities	and	struggling	to	define	themselves	in	relation	to	others.	Lastly,	the	play's	dark	humour	and	absurdity	add	to	its	complexity,	reflecting	the	absurdity	of	the	human	condition.


